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Virgin of the Rocks (London version) [1495-1508] – Leonardo da Vinci 
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Three	Paintings	for	Guitar
Nicholas	Gawleyfor	solo	guitar

1. Virgin	of	the	Rocks	(Da	Vinci)
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4 Virgin	of	the	Rocks	(Da	Vinci)
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5Virgin	of	the	Rocks	(Da	Vinci)
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The Joy of Life (1905-6) – Henri Matisse
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Study after Velázquez's Portrait of Pope Innocent X (Screaming Pope) [1953] – 
Francis Bacon 
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